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A Biennial could never happen without the constant and generous involvement of so many galleries. | am delighted
to acknowledge the support of: 303 Gallery; 1301PE; ACME.; American Fine Arts, Co.; Angstrom Gallery; Anthology
Film Archives; Artemis Greenberg Van Doren Gallery; ArtPace; bitforms gallery; Blum & Poe; Marianne Boesky
Gallery; Chouakri Brahms; Gavin Brown's enterprise; Galerie Daniel Buchholz; Cheim & Read; China Art Objects
Galleries; Clementine Gallery; Cohan and Leslie; James Cohan Gallery; John Connelly Presents; CRG Gallery; Debs
& Co.; Elizabeth Dee Gallery; Deitch Projects; Eslite Gallery; Feature Inc.; Feigen Contemporary; Galleria Emi
Fontana; Peter Freeman, Inc.; Fredericks Freiser Gallery; Julia Friedman Gallery; Gagosian Gallery; Gasser &
Grunert Inc.; Barbara Gladstone Gallery; Marian Goodman Gallery; Gorney Bravin + Lee; Guild & Greyshkul; Murray
Guy; Galerie Hauser & Wirth; Inman Gallery; Sean Kelly Gallery; Galerie Yvon Lambert; Lombard-Freid Fine Arts;
Luhring Augustine Gallery; maccarone inc.; Matthew Marks Gallery; Sara Meltzer Gallery; Metro Pictures; Robert
Miller Gallery; Yossi Milo Gallery; Mixed Greens; neugerriemschneider; PaceWildenstein; peres projects; Post-
masters Gallery; The Project; Galerie Almine Rech: Regen Projects; Daniel Reich Gallery; Sandroni Rey Gallery;
Andrea Rosen Gallery; Salon 94: Brent Sikkema Gallery; Fredric Snitzer Gallery; Sonnabend Gallery; Team Gallery;
Richard Telles Fine Art; Ten in One Gallery; Leslie Tonkonow Artworks + Projects; Turbulence.org; Suzanne
Vielmetter Projects; White Cube; and David Zwirner.

Lending works to a museum exhibition is always a tremendous act of faith in the institution and its endeavors,
The lenders to this exhibition share our passion for the support of new work. For their commitment to the Biennial
we are truly thankful to Matt Aberle; American Fund for the Tate Gallery and the collection of John and Amy Phelan;
Patricia A. Bell; Amy Cappellazzo and Joanne Rosen; Suzanne and Bob Cochran; Cooper Family Foundation;
Robert Crabb; Douglas S. Cramer; Kenneth L. Freed; David and Nancy Frej; Mr. and Mrs. Christopher Harland;
Hoffmann Collection; Susan and Michael Hort; Vicky Hughes and John A. Smith; Edward Israel; Julie Kinzelman
and Christopher Tribble; Jeanne and Michael Klein and the Jack S. Blanton Museum of Art; Susan and Tony Koestler;
Marvin and Alice Kosmin; Jill and Peter Kraus; Adam Levinson;Lindemann Collection; Marieluise Hessel Collection
on permanent loan to the Center for Curatorial Studies, Bard College; Victor Masnyj; Susan and Harry Meltzer;
The Museum of Contemporary Art, Los Angeles; Marvin Numeroff; Catherine Orentreich; William A. Palmer; Alan
Powers; The Rachofsky Collection; AG Rosen; The Judith Rothschild Foundation; Rubell Family Collection LTD;
Richard B. Sachs; Gaby and Wilhelm Schiirmann Collection; Stanley and Nancy Singer; Karen and Andy Stillpass;
Ellen and Steve Susman; Heather Urban; Dean Valentine and Amy Adelson; Weatherspoon Art Museum, The Uni-
versity of North Carolina at Greens-boro; Wellspring Capital Management LLC; Isabel Wilcox; Peter and Linda
Zweig; and several lenders who prefer to remain anonymous.

The curators would like to thank a number of individuals for their help and support throughout the project:
Jerome Agel; Bill Arning, List Visual Arts Center; Roland Augustine; Regine Basha, Arthouse, Austin: Douglas Baxter,
. PaceWildenstein; Jonathan Bepler; Marilyn Brakhage; Elizabeth Brown, Henry Art Gallery, University of Washington,
Seattle; Gavin Brown; Daniel Buchholz; Brian Butler, 1301PE; Balasz Nyeri, Cineric Inc.; Bonnie Clearwater, Museum



of Contemporary Art, Miami; Mo Cohen; Sadie Coles, Sadie Coles HQ; Lisa Corrin, Seattle Art Museum; Ivy Crewdson,
Barbara Gladstone Gallery; Clarissa Dalrymple; Michael Darling, Museum of Contemporary Art, Los Angeles;
Jeffrey Deitch; Rebecca Donelson; Susan Dunne, PaceWildenstein; Corinna Durland, Gavin Brown's enterprise;
Anne Ellegood, Norton Family Foundation: Cristina Enriques; Okwui Enzwezor; Gregory Evans, David Hockney
Studio; Richard Flood, Walker Art Center; Douglas Fogle, Walker Art Center; Peter Freeman; Larry Gagosian; Lia
Gangitano, Participant Inc.; Barbara Gladstone; Arnie Glimcher, PaceWildenstein; Mark Glimcher, PaceWildenstein;
Snezana Golubovic; Marian Goodman; Jay Gorney; Amy Gotzler, Sean Kelly Gallery; Harold Gronenthal, IFC Films;
Paul Ha, Contemporary Art Museum, St. Louis: K. Michael Hays; Tom Heman, Metro Pictures; Betti Sue Hertz, San
Diego Museum of Art; Matthew Higgs, California College of the Arts; Antonio Homen, Sonnabend Gallery; Kerry
lInman; Eungie Joo, Redcat; Toby Kamps, Museum of Contemporary Art, San Diego; Katherine Kanjo, ArtPace;
Paul Kasmin; Sean Kelly; David Kiehl; Clara Kim, Redcat; Karen Kuhlman, David Hockney Studio; Kris Kuramitsu,
Norton Family Foundation; Lawrence Luhring; Brian Malone; Matthew Marks; Jesse McBride, Regen Projects;

eri McLuhan; Sara Meltzer; Pamela Meredith, Henry Art Gallery, University of Washington, Seattle; Abby Messitte,
lementine Gallery; Christopher Mueller, Galerie Daniel Buchholz; Catherine Orentreich: Lisa Overdun, Regen
Projects; Panasonic; Cecile Panzieri, Sean Kelly Gallery; Christiane Paul; Javier Peres; Chris Perez; Shaun Regen;
awrence Rinder; Roger Smith Hotel; Richard Schmidt, David Hockney Studio; Claudia de Serpa; Susanna Singer;
l Urbach, Henry Urbach Architecture; Philippe Vergne, Walker Art Center: Gilbert Vicario, The Institute of
gontemporary Art, Boston; Hamza Walker, The Renaissance Society; Suzanne Weaver, Dallas Museum of Art;
felene Winer, Metro Pictures; Sylvia Wolf; and Jay Worthington.

the 2004 Biennial is sponsored by Altria. The Whitney has enjoyed a long and enduring relationship with
ifria, a company that well understands the significance of the Whitney and the Biennial, but, more important,
Jpreciates the visionary role that contemporary artists play in our society even when they are untried and pushing
t?oundaries. In addition, we would like to recognize the generosity of Banc of America Securities, which has
#Vided major support for the exhibition. | am deeply grateful to Melva Bucksbaum for her support of the Biennial
d the Creation of the Bucksbaum Award in recognition of artistic excellence, and to Emily Fisher Landau and
$1ard A. Lauder for the major roles they have played in creating an endowment for the exhibition. The Director’s
#Cil, the National Committee, and the Whitney Contemporaries are to be acknowledged for their enthusiastic

POTt. | am also thankful for their support of the staff and their courageous advocacy of the Museum’s mission
EPresented by the Biennial.



